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An Introduction to the Piano Syllabus,
2008 Edition: Part III
D r .  T h o m a s  G r e e n ,  C h i e f  E x a m i n e r ,  P r a c t i c a l  S u b j e c t s

The Piano Syllabus, 2008 Edition is a fascinating compendium of pedagogically valuable 
material. One new feature is the inclusion of grade-by-grade lists of studies / etudes. 
As in the recent past, studies are printed in a series of graded study albums published by 
The Frederick Harris Music Co., Limited, but for the first time they are actually listed 
in the Syllabus.	 Continued on page 2
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UPDATE! Syllabi Crossover
Teachers and candidates should note the following amendment to the Piano Syllabus 
crossover period of September 2008 to August 2009:
•	 During the crossover year candidates preparing technical tests and studies / etudes 

from the Piano Syllabus, 2001 Edition for their examination will be permitted to 
play repertoire from the Piano Syllabus, 2008 Edition. 

•	 Candidates playing technical requirements from the Piano Syllabus, 2001 Edition 
must play studies from the Piano Syllabus, 2001 Edition. Likewise, candidates playing 
technical requirements from the Piano Syllabus, 2008 Edition must play studies from 
the Piano Syllabus, 2008 Edition.

This reflects a change in policy, resulting from the enthusiasm displayed by candidates 
and teachers wishing to explore the new piano series Celebration Series Perspectives®.

Piano Crossover
•	 The Piano Syllabus, 2008 Edition will take effect September 1, 2008. 
•	 The crossover period for using the Piano Syllabus, 2001 Edition goes from  

September 1, 2008 to August 31, 2009. 
•	 Starting September 1, 2009, only the Piano Syllabus, 2008 Edition can be used for 

examinations.

Cello Crossover
•	 The crossover period between the Cello Syllabus, 1995 Edition and the Cello Syllabus, 

2007 Edition will end August 31, 2008. 
•	 Starting September 1, 2008, only the the Cello Syllabus, 2007 Edition can be used 

for examinations.
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Traditional etudes presenting specific technical challenges 
are listed alongside more imaginative, often contemporary, 
pieces that can be used for technical development. Close to 
80 of the 143 studies / etudes listed from Grade 1 through 
Grade 10 are new to the Celebration Series®. This article will 
provide an overview of some of the highlights.

Grades 1 and 2
In Grades 1 and 2, many of the studies are newly select-
ed character pieces. New Grade 1 studies include Stephen 
Chatman’s “Scaly Things,” Anne Crosby’s “Celebration,” 
Christine Donkin’s “Soaring” and “Time Travel,” Pierre 
Gallant’s “Paper Tiger,” Jon George’s “Relay Race,” and 
Christopher Norton’s “Space Fleet” and “Two-Handed 
Blues.” New selections for Grade 2 include Christine Donkin’s 
“Crazy Comics,” Pierre Gallant’s “Little Lopsided Waltz,” 
Linda Niamath’s “Baseball Practice” and “Celebration,” and 
Christopher Norton’s “Asteroids.” Nancy Telfer’s “Crocodile 
Teeth,” formerly a Grade 2 List B Piece, is now a Grade 2 
study. Although Grade 1 and Grade 2 examinations require 
only one study (worth 12 marks beginning in January 2009), 
teachers will no doubt enjoy introducing their students to 
several of the imaginative studies listed. 

Grades 3 to 6
From Grade 3 to Grade 10, students are expected to perform 
two studies (worth 6 marks each beginning in January 2009) 
at the examination. New Grade 3 studies include traditional 
etudes by Czerny, Gurlitt and Schytte as well as a variety 
of character pieces. Among them are “Marionettes” by Mel 
Bonis, “Computer Chatter” and “Witches and Wizards” by 
Christine Donkin, “All Aboard!” by Linda Niamath, and 
“The Milky Way” by Nancy Telfer. Walter Carroll’s “The 
Village Band,” formerly a Grade 2 List B piece, and Linda 
Niamath’s “Bike Ride,” formerly a Grade 4 List C piece, are 
now listed as Grade 3 studies.

The Grade 4 list likewise includes a healthy mix of current 
favourites and new selections. Burgmüller’s “The Wagtail,” 
Heller’s “The Avalanche,” and Christopher Norton’s “Blues 

No. 1” are listed alongside “La toupée / The Top” by Mel 
Bonis, “Hotshot” by Stephen Chatman, “Dragon Fly” by 
William Gillock, and “Bike Ride” by Dale Reubart. Linda 
Niamath’s “Masquerade,” formerly a Grade 4 List C piece, 
is now listed as a Grade 4 study. The Grade 5 list features 
several fine studies by Bertini, Czerny, Gedike, and Gurlitt. 
In addition, Burgmüller’s “Sweet Sorrow” and Maikapar’s 
“Staccato Prelude” are listed along with “The Little 

Trumpeter” by Robert Fuchs, “Skipping Rope” by Yelena 
Gnesina, “Chicken Talk” by Mike Schoenmehl, “In Church” 
by Tchaikovsky, and “Supernova” by Nancy Telfer. Students 
who enjoyed William Gillock’s “Dragon Fly” in Grade 4 
might like to explore Anne Crosby’s “Dragonfly Scherzo”, 
and Eduard Rohde’s “Dance of the Dragonflies,” which are 
both listed as studies at the Grade 5 level.

Interesting additions to the lists of studies for Grade 6 include 
two of Giuseppe Concone’s Twenty-five Melodic Studies, op. 
24, August Nölck’s “Good Humoured” and “The Broken 
Record” by Mike Schoenmehl. Two Grade 6 studies that 
were possibly inspired by similar outdoor scenes are Yelena 
Gnesina’s “Song of the Brook” and Lajos Papp’s “Pebbles in 
the Water.” Among currently listed studies that have been 
retained are Finney’s “Playing Ball,” Heller’s “Fluttering 
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“�Traditional etudes that present 

specific technical challenges 

are listed alongside more 

imaginative, often contempo-

rary, pieces that can be used 

for technical development.”
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