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A Letter from the President
Dear Teacher Colleagues,

My name is John Tevlin and I am delighted to join RCM Examinations as their new 
President.

Since joining last fall, the learning curve has been steep. But I’m enjoying the homework 
immensely, like sitting in during the 2009 Winter Session to observe examinations. Or 
meeting with the College of Examiners to learn about developing a syllabus.

But I especially enjoy getting to know you, the RCM teacher. As we develop more online 
services and branch into new media, like our online videos, I want to hear what you think. 
So I encourage you to visit our website, watch the videos, and complete the video survey. 
And please be candid – I want to know if we’re giving you the support you need!

Also, in the coming months, we’ll be revamping Music Matters, our official newsletter for 
teachers. We’ll continue to provide news updates and reminders, but we’re looking at 
ways to include all of our disciplines and be more helpful to all teachers. 

And I’ve been learning how RCM Examinations works as an organization. Although 
we are not-for-profit, RCM Examinations is driven by a complex set of operations that 
manages a network of representatives across North America, books venues, processes 
registrations and schedules over 100,000 practical and theory examinations every year.

You contribute to our success, and I want to thank you for your commitment and hard 
work in sharing the gift of music with your students.

I look forward to sharing more news with you in future issues of Music Matters.

Yours truly,

John Tevlin

Let's Stay in Touch! Update your email address using your Teacher Services access.
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The Red Scale Book and the 
New Technical Requirements 
Graded Books
b y  C h r i s t o p h e r  K o wa l ,  C h i e f  E x a m i n e r  E m e r i t u s

The Royal Conservatory of Music Piano 
Technique Book, 2008 Edition
(RED SCALE BOOK)

Background
Because the Technical Requirements have undergone a com-
plete overhaul for the Piano Syllabus, 2008 Edition, it is per-
fect timing for the Red Scale Book and the graded Technical 
Requirements books to get a facelift, both cosmetically and in 
terms of content so that they reflect the requirements of the new 
Syllabus. With the many changes to the Technical Requirements, 
these books will prove to be an indispensable and essential part 
of any piano teacher’s and piano student’s library. It is of utmost 
importance that teachers and students alike use these new sup-
porting materials to cross-reference the requirements in the 
Syllabus with the samples in the books in order to be sure that 
the students are executing these technical requirements and new 
elements correctly in their examinations.

What is New and What is Not?
The new Red Scale Book has retained the same “landscape” 
design as previous publications. Fonts have been updated 
for a more contemporary look. There is now a Table of 
Contents page at the beginning to facilitate finding the page 
of any particular key. As in the previous Red Scale Book, all of 
the most common technical requirements (i.e. scales, triads, 
chords and arpeggios) will be contained within two facing 
pages for any one key in order to facilitate the viewing of 
all of these common elements at a glance without having to 
turn a page. The keys will continue to be listed chromatically 
(i.e. C, Db, D etc.) but, instead of presenting the Major keys 
in the first half of the book and the minor keys in the latter 
half as in past editions, the keys will be presented exactly as 
J.S. Bach ordered his two volumes of Preludes and Fugues. 

That is to say, they will be listed with each Major key being 
followed immediately by its tonic minor, moving chromati-
cally upward beginning with the keys of C (i.e. C major, C 
minor, Db major, C# minor etc.). As well, whenever there is 
an enharmonic equivalent key, that enharmonic equivalent 
will continue to be named, although the examples will only 
be written out in what is considered the more commonly 
used key.

The term “Similar Motion”, when referring to scales, 
has been displaced by “Parallel Motion”, which is a more 
appropriate way of designating HT (hands together) scales. 
Although the new Technical Requirements requires both 
staccato and legato scales, there will be no articulation marks 
indicated since the structure and fingering of the scale 
itself remains unchanged regardless of articulation. One of 
the most important changes to the new Red Scale Book is 
the updating of fingering for those elements where it was 
deemed necessary to reflect a more pedagogically sound 
approach. Whereas both two and four-octave formula pat-
terns were published, only those with a two-octave range 
are being presented. There is however, a brief bit of text that 
instructs the student on how to expand the two-octave for-
mula pattern into four-octave patterns. The scales separated 
by a 3rd, 6th and 10th all remain but the scales separated by 
a 10th take on a revitalized and newly relevant significance 
since these have been newly reinstated at the Grade 10 and 
ARCT Advanced Pedagogy levels. 

The inexplicable inconsistencies regarding broken four-
note chords and solid and broken-alternate four-note 
chords have been rectified. They are now written out in 
the more commonly required two-octave range. Likewise, 
the solid dominant and diminished 7ths show a two-octave 
range. 

Please note that because the octave-range requirements 
change from grade to grade for each technical element, it 
is extremely important to cross reference with the Piano 
Syllabus to determine the correct range for the grade and 
element in question.
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